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Two Amalgamated Ancient Bird Fables in Classical Arabic
Literature and Their Shape in Later Popular Prose
Tradition: A Comparative Study and Critical Edition

Dos fabulas antiguas en la literatura arabe clasica
y sus formas en la prosa popular posterior:
estudio comparativo y edicion critica

This paper deals with a short narrative in Ara-
bic which was quite well-known in a number
of popular versions, documented in manu-
scripts of different origins (from Syria, Egypt
and North Africa), beginning in the seventeenth
century at the latest. It is a narrative describing
how a little sparrow is trapped in a hunter’s
snare, and how, through stratagems and witti-
ness, it manages to escape its awful fate.
While the narrative occurs relatively frequently
in late circles of popular storytelling, many of
its substantive elements in diferrent stylistic fea-
tures, can be traced in Arabic classical medieval
writings of Islamic East and West origins, in
most cases as two distinct separate fables. The
history of this narrative thus moves between the
medieval classical literature and the pre-modern
popular one. It even touches on the margins of
the fickle history of the Arabian Nights.

In a recently published paper,' we examined a
manuscript dated to the seventeenth century,
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Este articulo estudia una corta narracion en
arabe muy conocida a través de diversas ver-
sions populares documentadas en manuscritos
de diferentes origenes (Siria, Egipto y Norte de
Africa), comenzando en el siglo XVII. La narra-
cion describe como un pequeiio gorrion queda
atrapado en la trampa de un cazador y como,
mediante todo tipo de estratagemas y usando su
ingenio, logra escapar de su terrible destino.

Si bien esta narracion aparece frecuentemente
en los circulos tardios mas populares, muchos
de sus elementos esenciales, se pueden ras-
trear en los escritos arabes medievales clasicos
de los origenes islamicos de Oriente y Occi-
dente, en la mayoria de los casos como dos fa-
bulas distintas. La historia de esta narracion se
mueve asi entre la literatura clasica medieval
y la popular premoderna. Incluso toca los mar-
genes de la historia de las Mil y una noches.
En un articulo reciente se ha examinado un
manuscrito datado en el siglo XVII que pre-

! Lerner, “The Mawwal about the Snare and the Sparrow: A Late Medieval Colloquial
Egyptian Verse Adaptation of Narrative(s) in Prose Rooted in Arabic Classical Literature”,

pp. 155-181.
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that presents the entire plot as a colloquial
Egyptian mawwal with rhyme and meter. The
present manuscript-based study is dedicated
to an analysis of the narrative’s popular adap-
tation tradition into prose.

Key words: “Al-Sayyad wa-I-Fakhkh wa-I-
‘Usfur” (“The Hunter, the Snare and the Spar-
row”), adab, Popular Literature, Thousand
and One Nights | Arabian Nights.

AMIR LERNER

senta toda la narracion tal y como se encuentra
con el ritmo y metro del dialect egipcio en el
mawwal. El presente estudio, basado en un
manuscrito, analiza en cambio la adaptacion
de la narrative popular a la prosa.

Key words: “Al-Sayyad wa-I-Fakhkh wa-I-
‘Usfur” (“El Cazador, la Trampa y el Gor-
rion”), adab, Literatura popular, Las mil y una
noches.

The Hunter, the Snare and the Sparrow Narratives in Classical
Arabic Literature

Two distinct and separate bird fables, which together form the frame
of the complete narrative under discussion, have been preserved in me-
dieval classical sources in Arabic.? One of these two (henceforth A) re-
lates how a snare (fakhkh) pretending to be a hermit manages to seduce
and trap a hungry sparrow ( isfiir) by seeds and words (and hence in
part corresponds to the international tale type AaTh 245%*: The Birds
Discuss the Trap / AaThUth 68*: The Fox Jeers at the Fox Trap).

Here is A as preserved by the Andalusian writer and poet Ahmad b.
Muhammad Ibn ‘Abd Rabbihi (d. 940):*

Yahya b. ‘Abd al-‘Aziz said: Nu‘aym told me in the name of Isma‘1l, who
quoted a descendant of Aba Bakr al-Siddiq,” may Allah be pleased with him, in
the name of Wahb b. Munabbih,® who said: A man of the Children of Israel set a
snare and a sparrow came and descended by it. The sparrow said: “Why do I see
you stoop?”” The snare said: “I stooped for having prayed a lot”. The sparrow said:

2 See Marzolph and van Leeuwen, The Arabian Nights Encyclopedia, vol. 1, p. 446.

3 See Uther, The Types of International Folktales: A Classification and Bibliography
Based on the System of Antti Aarne and Stith Thompson, vol. 1, p. 63.

* Al-Iqd al-Farid, vol. 3, pp. 67-68, 218. A is found also in later sources such as Ibn
Hibban al-Busti (d. 965), Rawdat al- 'Ugala’ wa-Nuzhat al-Fudala’, p. 110; Hamd b.
Muhammad al-Khattabi (d. 998), a/- ‘Uzla, pp. 104-105; and Ahmad b. al-Husayn al-Bay-
haqi (1066), Shu ‘ab al-Iman, vol. 5, pp. 361-362. For more sources in Arabic and Persian,
see Lerner, “The Mawwal”, p. 156, n. 2. For medieval Judeo-Arabic versions, see below,
n. 15.

5 The first caliph of Islam (r. 632-634).

¢ One of a number of early sages who was claimed to have been a Jewish convert to
Islam, or the son of a convert. He introduced early Muslims to Jewish traditions, with
which he had a certain familiarity (d. 728 or 732).
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“And why do I see your bones exposed?” The snare said: “Because I fast so much”.
The sparrow said: “Why do I see this wool on you?” The snare said: “Because of
my asceticism in this world I wear wool”. The sparrow said: “What is this cane
you have?” The snare said: “I lean on it and use it for my needs”. The sparrow
said: “And what is this seed in your hand?”” The snare said: “This is a sacrifice. If
a poor creature will pass by I will give it to it”. The sparrow said: “I am a poor
creature”. The snare said: “So take it”. The sparrow than approached, grasped the
seed, and immediately the snare held it by the neck. The sparrow began to shriek
“qa T qa 7’, which means “after you no hypocritical ascetic will ever seduce me
again”.

The second fable (henceforth B) displays a conversation held be-
tween a lark (qubbara/qunbura; in other versions a qumriyya dove)
and a hunter who had captured it, and the witty stratagem by which the
bird manages to rescue itself. This fable corresponds to the international
tale type AaTh 150: Advice of the Fox / AaThUth 150: The Three
Teachings of the Bird.’

Here is B, also quoted from Ibn ‘Abd Rabbihi, independently of A:®

Dawud b. Ab1 Hind [related] in the name of al-Sha'bi: A man of the Children
of Israel caught a lark [qubbara]. It asked: “What do you want to do with me?”
He said: “I will slaughter you and eat”. It said: “By Allah, I will not satisfy your
desire for meat nor will I calm your hunger. However, I will teach you three wis-
doms which will do you more good than eating me. I will teach you the first one
while I’'m still in your hand, the second when I’m on this tree and the third when

7 See Uther, The Types of International Folktales, vol. 1, p. 103. See also Chauvin,
Bibliographie des ouvrages arabes, vol. 3, pp. 103-104 (14); vol. 6, pp. 110-111 (275); vol.
9, p. 30 (20); Campbell, “The Three Teachings of the Bird”, pp. 97-107; Marzolph, Arabia
Ridens: Die humoristische Kurzprosa der friihen adab-Literatur im internationalen Tradi-
tionsgeflech, vol. 2, pp. 92-93; idem, “Lehren: Die drei L. des Vogels”, Enyzklopddie des
Mdrchens, s.v.

8 Al-"Iqd al-Farid, vol. 3, p. 68. See B also in later sources, such as Bilawhar wa-
Biidasfin Arabic (it is found also in the European literary complexity of the book), e.g., in
Muhammad b. ‘Ali Ibn Babawayhi’s (d. 991) version found in his 7kmal al-Din wa-Tamam
al-Ni‘ma, p. 552 (see also Zotenberg, Notice sur le livre de Barlaam et Joasaph, accom-
pagnée d’extraits du texte grec et des versions arabe et éthiopienne, pp. 143-146; and
Hommel, Die dilteste arabische Barlaam-Version, p. 46); Mansiir b. al-Husayn al-Abi (d.
1031), Nathr al-Durr, vol. 7, pp. 193-194; Ahmad b. ‘Abd Allah Abt Nu‘aym al-Isbahant
(d. 1038), Hilyat al-Awliya’ wa-Tabaqat al-Asfiya’, vol. 4, p. 316; and Muhammad Abt
Hamid al-Ghazali (d. 1111), Zhya’ ‘Uliim al-Din, vol. 3, p. 234. For more sources in Arabic,
Persian, Syriac and Hebrew, see Lerner, “The Mawwal”, pp. 156-157, n. 3. For versions
in medieval Judeo-Arabic see below, n. 15.

% See ‘Abd al-Rahman Badawi (ed.), Rasa il Falsafiyya li-I-Kindi wa-I-Farabi wa-
Ibn Bajja wa-Ibn ‘Adr, p. 20.
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I’m on this mountain”. He said: “Give me [the first]”. It said: “Do not regret what
has slipped away from you”. He then freed it, and when it was on the tree he said:
“Give the second one”. It said: “Do not believe that something that will not be,
will be”. It then flew up on the mountain and said: “O poor man, had you slaugh-
tered me you would have taken a pearl weighing twenty mithqal from my craw”.
He bit his lips in sorrow and then said: “Give the third one”. It said: “You have al-
ready forgotten the first two! How, then, shall I teach you the third? Did I not tell
you not to regret what has slipped away from you? But you were filled with sorrow
over me when I slipped away from you. I also told you not to believe that some-
thing that will not be, will be, but you did believe. Indeed, with my bones and
feathers I will not weigh twenty mithqal, so how could I have something in my
craw that weighed that much?”

The classical tradition has preserved in most cases two distinct nar-
ratives of an Isra iliyyat type (stories about the Children of Israel). Yet,
it seems that a less common tradition, in which both plots are inter-
twined (A+B), and the Jewish background is completely lacking, ex-
isted in medieval classical literature as well. The combined plot is
presented in its complete form in an adab book titled Figar al-Hukama’
wa-Nawadir al-Qudama’. This piece was composed by a thirteenth
century CE anonymous author from Syria,’ a place which seems to
have special significance for the evolution of the literary material dis-
cussed here,!® as well as in its popular context (see below). The fol-
lowing is a translation of the story, contained in the chapter on the
famous Greek physician Hippocrates (Bugqrat):'!

19 The Syrian writer Muhammad Ibn Talan (d. 1546/8), al-Fulk al-Mashhiin fi Ahwal
Muhammad Ibn Tilin, p. 110, for instance, mentions a piece he wrote titled Sharh al-
Sudiir fima Ruwiya fi I-Fakhkh wa-I- ‘Usfiir. According to Brockelmann, Geschichte der
arabischen Litteratur, vol. 2, p. 482; and Conermann, “Ibn Taltn (d. 955/1548): Life and
Works”, p. 124, his al-Risala fi I-Fakhkh wa-I- ‘Usfiir is to be found in MS Alex. Fun.
183, 7. According to Muhammad Ahmad Dahman, “Rasa’il Nadira”, p. 365, Ibn Ttloin’s
Sharh al-Sudiir fima Ruwiya fi I-Fakhkh wa-I- ‘Usfiir was found also in Ahmad Taymr
Basha’s library in Cairo (collection 315, 10), that was bequeathed after his death to Dar
al-Kutub.

' Badawi, Rasa il Falsafiyya, pp. 257-259. The complete narrative (A+B) is preserved
also in late sources, e.g., ‘Abd Allah b. Muhammad al- Shubrawi (d. 1758), Kitab ‘Unwan
al-Bayan wa-Bustan al-Adhhan wa-Majmii * Nasa'ih fi [-Hikam, pp. 39-40; Ahmad b.
Muhammad al-Shirwani (d. ca. 1840), Kitab Nafhat al-Yaman fima Yazilu bi-Dhikrihi I-
Shajan, pp. 194-195.
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Hypocrates said: It is told that one day a man set a snare to catch birds. A
sparrow noticed the snare, approached it and said to it: “O you! Why do I see you
far from the road?” The snare replied: “My desire is to keep people far from me, so
I will not harm them and they will be protected from me”. The sparrow said: “And
why do I see you residing in the soil?” The snare said: “I wanted to be humble”.
The sparrow said to him: “Why do I see you exhausted?” The snare answered: “I
am exhausted from worshipping the Creator”. The sparrow said to him: “And
what is this rope on your shoulder?” The snare said: “It is the clothes of the asce-
tics”. The sparrow said: “And what is the stick inside it?”” The snare replied: “I
lean on it and use it to drive away anything that wishes to harm me”. The sparrow
said to him: “And what is this wheat that I see by you?” The snare answered: “It
is food of mine, which I keep for anyone who fasts and comes to me of a sudden,
a traveler passing by or a hungry whom I’ll feed with it”. The sparrow said to
him: “I am a traveler and hungry, and have just passed by you”. It said: “Take it,
bless you”. The sparrow than approached it and wanted to take it with its beak,
but the snare caught it by the neck. The sparrow said to it: “How evil of you to
have chosen treachery and cheating, both of which are traits of the ignorant. For
if all the ascetics were like you, there is no good in you nor in them and in all
those who are led astray by you and your kind, or those who are deluded by the
likes of you with their fancy phrases and false words”. The sparrow did not notice
that the snare’s owner approached and caught it. The sparrow said to him: “Do
with me as you wish, after you hear what I say to you and understand its mean-
ing”. The hunter said to it: “Say what you have to say”. The sparrow said: “O
you! Do you or any wise man doubt that eating me will not make you fat, will
not satisfy you and will not be of any use?” The hunter said: “That is correct”.
The sparrow said to him: “If you decide not to harm me and to let me go, I will
teach you three wisdoms that will benefit you and anyone else who hears them
from me. One of them I will tell you while I’m still in your hand, the second when
you release me and I will be before you, and the third when I fly away”. When
the snare’s owner heard these things he was filled with wonder and said: “I am
afraid lest you do not keep your word”. It said to him: “I swear by Allah the great
that T will keep my word”. The sparrow gave its oath and the hunter said to it:
“Tell me the first wisdom of the three”. The sparrow said: “O you! As long as
you live do not regret or feel sorrow for what was but is no longer”. After he heard
its words he released it. It stood before him and said: “The second: As long as
you live do not believe in anything that cannot be expected to be”. Then it flew up,
far from him, and stood. The hunter said to it: “Say the third!” The sparrow said:
“By Allah the great, I have never seen anyone more miserable than you, o man”.
The hunter said: “How is that?” It said: “For you have won wealth for yourself and
your sons, but it is lost forever, fell out of you hand in the shortest time”. The
hunter said: “What is it?”” The sparrow said: “By Allah, if you had slaughtered
me you would have found two precious stones in my craw, each weighing fifty
mithgal, worth the tax of the largest city that men have”. Upon hearing this the
hunter was beset by regret and sorrow. He bit his finger and said to it: “But you
have misled me with your words”. The sparrow said to him: “Did I not tell you
not to regret or feel sorrow for what was and is no more?” He said: “Yes”. The
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sparrow said: “Did I not tell you not to believe in something that cannot be
expected to be?”” He said: “Yes”. The sparrow said: ““You fool! Woe unto you! No
wise man will doubt that had you taken me and weighed me, with my feathers,
flesh, blood, bones and all that is within me, all this would not have weighed even
ten mithqal. How therefore will you find inside me two gemstones each of which
weighs fifty mithqal? Why did you believe this and regret and grieved for having
released me? And how will your regret and sorrow help you, now that you have
no way to get me?” After that it flew away.

From the preceding it may be concluded that at first the classical
sources absorbed two distinct fables, each of which consisted of a
paragraph of no more than a few lines, but later seem to have come
together to form a single, somewhat more substantial and developed
narrative. Evidence for this may be adduced from the fact that in
medieval Europe B was absorbed independently of A (whose pre-
sence in Europe at the time is so far not attested) and appears in a
considerable number of Christian collections intended mainly for
preachers.!? First and foremost we mention B as it appears, perhaps
also as an indication of the material’s oriental origins, in the Disci-
plina Clericalis, of Petrus Alfonsi (d. first half of the twelfth cen-
tury).!® This converted Spanish Jew was acqrainted with Arabic
literature. He is also considered to have had a significant role in the
introduction of ideas from the Muslim world into Europe. He
acknowledges in his prologue: “I have compiled this small volume,
taking it in part from the parables and counsels of the philosophers,
in part from the parables and counsels of the Arabs, from tales and

poems, and finally, from animal and bird fables”.!*

12 See, e.g., Chauvin, Bibliographie, esp. vol. 3, p. 104; Basset, Mille et un contes,
récits & légendes arabe, pp. 276-277, n. 16; Campbell, “The Three Teachings of the Bird”;
Marzolph, “Lehren: Die drei L. des Vogels”, esp. colm. 884-885.

13 Alfonsi, The Scholars Guide: A Translation of the Twelfth-Century ‘Disciplina Cle-
ricalis’, pp. 86-87 (22).

1 TIbid., p. 34.
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The Plot as Occurs in Late Circles of Popular Storytelling

In addition to the classical literary configurations surveyed above,
a more popular literary tradition of the complete narrative (A+B) is
documented in manuscripts of Syrian, Egyptian and North African
hikdayat anthologies in Arabic from the seventeenth century
onwards."> Furthermore, an important late adab piece apparently
preserves an evidence for the existence of such popular adaptations
of the combined story: In his Kitab Hazz al-Quhif bi-Sharh Qasid
Abt Shadif the seventeenth century Egyptian auther Yasuf b.
Muhammad al-Shirbini ridicules “Kitab al-Fakhkh wa-I- ‘Usfir”,'°
while presenting his scornful opinion in the question of literary
materials that were in common use among lower social strata, in this
case the Egyptian peasants.'’

The language of the classical versions of the two separate fables
is a non-embellished standard fusha. The use of literary devices and
artistic means in those texts is minimal. This is basically also true for
the overall classical plot, yet here, as already noted, in addition to the
amalgamation of the fables, the narrative and the dialogues are a
little bit more substantial. In contrast to these all, and as will be
demonstrated below, the popular versions are much more flexible in
their structure and detailed in their content, and by far more vivid in
their descriptions and dialogues. The Arabic in which those texts are
written contains many colloquial characteristics and a number of
corrupt linguistic forms, yet the authors have a clear tendency
towards stylistic embellishment, and they occasionally integrate
some rhymed prose and poetry into the prose sequence. In fact, the
most prominent in this regard is probably the above mentioned
colloquial Egyptian mawwal, contained in the seventeenth century

' See Cachia, Popular Narrative Ballads of Modern Egypt, p. 121. Popular versions
of this narrative were also circulating in medieval Judeo-Arabic. See Palva, “Hikaya 1
Damm an-Nis@’, a Story in Dispraise of Women: A 14th-Century (?) Egyptian Judeo-
Arabic Manuscript”, p. 177; Kenat, “New Manuscripts Written in Late Judaeo-Arabic
from the Firkovitch Collection — Description, Classification and Sample Texts”,
unpublished PhD dissertation, pp. 144-158, 279-291.

16 Humphrey Davies (ed.), Dudley (MA), Peeters, 2005-2007, vol. 1, p. 90; vol. 2,
p- 92 (and also n. 7).

17 See Lerner, “Arabic Literary Refinement and The Arabian Nights: The
Seventeenth Century Neglected Case of al-Shirbini’s Hazz al-Quhif”, pp. 200-202.
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BNF, ms. arabe, 3571, in which the narrative is found adapted into a
sixty-one rthymed quatrains (see more details below).

Were we to distill the difference between the form of the plot as
preserved in classical sources and that found in the manuscripts
under discussion here, into a single metaphor, without of course
detracting from the qualities of either, we would choose a raisin and
a well-seasoned dish, both of which are tasty and worthy.'"® And
since we are on the subject of food, it is particularly interesting to
note the storyteller’s creativity, especially where the hunter
describes, in an amusing and intentionally exaggerated list, all the
various dishes that could be prepared from the tiny bird he caught, in
addition to the many utensils that could be made from its limbs. This
list, by the way, is missing in the classical sources. The manuscripts
indisputably share the same source, but the later creative stratum, in
which every contributor used his own taste, knowledge and culinary
lore, reflecting the unique material culture and realia, to which each
of them had been exposed, is quite evident.

The manuscripts to be described below were created by various
writers who dealt with hikayat, i.e., storytellers, compilers of tales,

'® Here we share a similar insight from a slightly different perspective, as suggested
by Hidmaeen-Anttila, “Oral vs. Written: Some Notes on the Arabian Nights”, pp. 184-
192. Hédmaeen-Anttila divides the literary materials in the Arabian Nights into three
categories and focuses on the third category, which he defines as follows: “Stories the
Classical forerunners of which are known, but which have been further developed in the
Alf layla tradition”. Himaeen-Anttila compares briefly between “The Barber’s Tale of
His Second Brother” found in the “Hunchback’s Tale” of the Arabian Nights (See
Marzolph and van Leeuwen, Encyclopedia, vol. 1, pp. 117-118) and an anecdote that
appears in the above-mentioned early adab work, Ibn ‘Abd Rabbihi’s al- Iqd al-Farid.
He suggests that through this kind of comparison it should be possible to analyze the
literary tastes of those who shaped the literary materials before they entered the Arabian
Nights and identify the literary devices which they used as they adapted these materials.
In conclusion he states that (p. 191) “the classical version [of Ibn ‘Abd Rabbihi] is
perhaps more refined with its subtle allusions and well balanced language, but the Alf
Layla version gives a more vivid description of the poor victim’s exasperation and
anticipation of the pleasures expected”. Hdmaeen-Anttila’s approach fits in quite well
with our own case, and could perhaps also be extended to the margins of the Arabian
Nights and to the relationship between popular works and classical literature in general.
See also, e.g., Gerhardt, The Art of Story-Telling: A Literary Study of the Thousand and
One Nights, pp. 39-41; Pinault, Story-Telling Techniques in the Arabian Nights, Irwin,
The Arabian Nights: A Companion, p. 113; Sadan, “Harin al-Rashid and the Brewer:
Preliminary Remarks on the Adab of the Elite versus Hikayat: The Continuation of
Some of the Traditional Literary Models, from the ‘Classical” Arabic Heritage, up to the
Emergence of Modern Forms”, pp. 1-22.
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and the like. Our examination of the manuscripts revealed quite
clearly that those who created them drew from a common source,
although probably only indirectly. It also became obvious that a
characteristic trait of the evolution of the written versions of this
material at the popular level was considerable freedom in its
manipulation (beyond the various types of carelessness in
transmission). In other words, writers of hikayat felt free to modify
and enrich the narrative, the dialogues and the lines of verse as well
as to embellish and add stylistic ornamentations in accordance with
their personal tastes, the environment in which they lived and
worked, their beliefs, their languages and their talents. This is almost
completely absent in the classical versions. With the possible
exception of the Jewish context in which the material appears (a
context that disappeared, or was made to disappear, in some of the
classical sources),”” the writers here limited themselves to collecting
and quoting two fables from classical works (whether written or oral,
for example as heard in literary salons where literary materials were
declaimed); in other words, what they did was to copy the material
and place it inside their compositions to fit the literary topic of their
choosing.

Because of the creative literary energy that characterizes some of
the hikayat writers in a considerable number of manuscripts (see
immediately below) and their lack of commitment to the source to
which they had been exposed, to the author or to the contents, it
makes no sense to produce a critical edition in which the various
manuscripts are compared in detail in an attempt to discover and
reconstruct the supposedly original version. Such an endeavor would
be neither useful nor efficacious. We shall instead publish the text of
the earliest manuscript (BNF, ms. arabe, 3667. See below), with
accompanying comparisons and quotes from the others, especially in
cases where such additions can contribute to understanding unclear
passages in the main manuscript or where the hikayar writer’s
additions can teach us more about the plot in general, thier language,

' Perhaps due to the fact that at a relatively early stage Muslim wisdom literature in
Arabic became ever more reluctant to assimilate Isra iliyyat traditions (see, e.g., Kister,
“Haddith@ ‘an Bani Isra’1la wa-la Haraja: A Study of an Early Tradition”, pp. 226-227,
238), or simply since the Jewish background was added to begin with by some of the
writers in order to give these fables a touch of the legendary.
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the material culture with which they were familiar, and their creative
skills, as noted above.

Below is a detailed list of the manuscripts and other sources we
used here:

BNF 3667 = BNF, ms. arabe, 3667 (supplément 1735), fols. 16a-
19a. This manuscript is the basis for the present edition. It will be
critically edited in full. It is dated 1089 AH, i.e., 1678 CE,” and
hence the oldest of the dated manuscripts. To judge by certain
vocabulary items (see below) it was apparently written in Syria. The
writing is quite clear, although not very careful. Letter size and
spaces between the words are not uniform. Each folio contains about
fifteen lines of varying length of between eight and twelve words.
The words are partially vocalized. The opening sentence as well as
some occurrences of gdla and its subject, some diacritics and
comma-like signs that separate sentences, embellishments, etc., are
in ink of a different color. The spelling of alif magsiira is not
consistent: Sometimes it appears as word-final ya’, sometimes as alif
and sometimes in the way it is written today. The scribe also shows
no consistency in writing the two diacritics over t@’ marbiita. When
the first part of a possessive construction ends in ta’ marbiita, it is
occasionally spelled as word-final 1@ (el sel Sy (Jl sl (o i) 2!
In addition to hypercorrections and evidence of non-standard
language in general, there are plenty of indications of colloquial
pronunciation in this manuscript, for example: & > & («Cplal «iS
) L RTEPY JCSTES and even DM‘)’ K ( TEEPRCY BAKYY sdﬂ\ ey el
Qle); b > 3 (adaly); b D a (s (glal ¢ ean); o in an emphatic
environment - = (fas). The verbs are also clearly reflect the
colloquial pronunciation in certain cases, for example in the first
person singular past of the first form geminate verb: <ud instead of
<k or when a verb in the imperative mood, such as tagaddam in
the fifth form, is preceded by a prosthetic alif - itqaddam.

AS = Antiun Salihani, Tard'if Fukahat fi Arba‘ Hikayat, Beirut,
al-Matba‘a I-Kathilikiyya, 1890, pp. 91-98. “Hikayat al- ‘Usfir wa-I-
Fakhkh wa-1-Sayyad” is the last of a total of four hikayat critically

2 See de Slane, Catalogue des manuscrits arabes de la Bibliothéeque Nationale,
p. 626.
21 . . . . . . _ > - .
Such inconsistencies in writing alif magsiira, ta’ marbiita, etc., appear also in all
of the other manuscripts. Our policy is to publish the texts without “correcting” them.
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edited and published by Salihani based on a manuscript found in the
university library of St. Joseph in Beirut. According to Salihani it is a
Christian manuscript from the city of Aleppo that was written a little
bit prior to the year 1782.%* He reports that the title and the periods
between sentences are written in red ink. The same hikdya was
published by Salihani in the same year in an appendix (bearing the
same title: “Tara’if Fukahat fi Arba * Hikayatr”) to his (ed.) AIlf Layla
wa-Layla, Beirut, al-Matba‘a [-Kathtulikiyya, 1888-1890, vol. 5, pp.
91-97. Salihant is known to have censored his edition of the Nights
quite drastically.”® Indeed, some differences between the materials in
his critical edition of the manuscript and the version in his edition of
the Nights show quite clearly that he believed in “improving” its
style and “raising the level” of the Arabic in it.

Berlin 9066 = Berlin Staatsbibliothek, 9066 (pet. 110), fols. 49b-
50b. The manuscript is not dated.** The writing is quite clear,
although the letters are not always very carefully executed. The
spaces between the words and the length of the lines are quite
uniform. Each page has about twenty-one lines and each line
between thirteen and fifteen words. In a few places there are ink
smears. No title is given. The manuscript is rarely vocalized. As far
as content is concerned, this manuscript is nearly identical with the
below detailed Berlin 9105. For instance, in both manuscripts the
hunter is said to be a resident of the city of Basra and not Baghdad,
as in the rest of the manuscripts and other sources; A does not
contain a conversation between the sparrow and the snare, but
instead the dialog is held between the sparrow and the hunter who
seduces it to eat the grains placed around the snare; in the end, the
sparrow has mercy on the hunter, and so leads him to a certain tree
undewhich a jar full of gold is buried.

Berlin 9105 = Berlin Staatbibliothek, 9105 (pet. 259), fols. 109b-
112b. The manuscript was written in the year 1260 AH, i.e., 1844
CE.” As noted, it is nearly identical with Berlin 9066. It is quite
clearly legible. The spaces between the words and the length of the
lines are quite uniform, as are the sizes of the letters. Each page has

22 See Salihant’s preface, pp. 1-8.

3 See, e.g., Marzolph and van Leeuwen, Encyclopedia, vol. 2, p. 545.

# See Ahlwardt, Die Handschriften-Verzeichnisse der Handschriften der Konigli-
chen Bibliothek zu Berlin. Verzeichniss der arabischen Handschriften, vol. 8, p. 52.

3 Ibid., pp. 67-68.
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about fourteen lines and each line between nine and eleven words.
The title is in ink of a diferrent color. The manuscript is rarely
vocalized. The manuscript contains only few examples of colloquial
pronunciation: = > s (3); o= > b (Le).Vocabulary of the
colloquial Arabic appears here and there, for instance, the well-
known s 58 ie., “slowly”, “gently”. As in BNF 3667, <ud
appears instead of <2 reflecting the colloquial pronunciation.

BNF, ms. arabe, 3571, see Lerner, “The Mawwal”.

BNF 3637 = BNF, ms. arabe, 3637 (supplément 1723), pp. 725-
739. The manuscript was written in the year 1772 CE,* presumably
in Syria (see below, special vocabulary characteristic of Syria) by
one ‘Abid Rabbihi - a member of the Syrian community.?’” This is the
manuscript from which Richard Francis Burton (d. 1890) translated
his “History of What Befel the Fowl-let with the Fowler”.?® In the
1780’s Dom Denis Chavis used this manuscript and other sources in
fabricating in his handwriting his own Nights manuscript in Arabic
(BNF, ms. arabe, 3616 [supplément 1716]). Some of the materials
were used in his and Jacques Cazotte’s (executed in 1792)
Continuation des Mille et une nuits, Geneve, Barde, Manget &
compagnie, 1788-1789.% The story dealt with here was not included
in Cazotte’s Continuation, nor in Caussin de Perceval’s Les Mille et
une nuits, contes arabes, traduits en francais par Galland:
Continués, Paris, Le Normant, 1806, eighth and ninth volumes, that
contain a translation into French of stories directly from the original
Arabic of the current manuscript (viz. BNF 3637). The manuscript is
quite clearly legible and partly vocalized. The spaces between the

% De Slane, Catalogue, p. 621; Vajda, Index général des manuscrits arabes
musulmans de la Bibliothéque nationale de Paris, p. 378. See also Zotenberg, Histoire
d’‘Ald al-Din; ou, La lampe, pp. 39-40.

7 See Mahdi, The Thousand and One Nights (Alf Layla wa-Layla) from the Earliest
Known Sources, vol. 3, pp. 55-56. Indeed, according to Joseph Sadan, “Jacques Cazotte,
His Hero Xailoun, and Hamida the Kaslan: A Unique Feature of Cazotte’s
‘Continuation’ of the Arabian Nights and a Newly Discovered Arabic Source That
Inspired His Novel on Xailoun”, p. 45, n. 8, this manuscript “could have been written by
a non-Arab hand or by someone who did not know how to hold and use an oriental pen”.

3 Supplemental Nights to The Book of the Thousand Nights and a Nigh, n.p., vol. 6,
pp. 153-164. See the story also in Henning, Tausend und eine Nacht, vol. 22, pp. 118-
126 (“Die Geschichte des Vogels mit dem Vogelsteller”).

® See, e.g., Burton, Supplemental Nights, vol. 6, pp. i-xiii; Mahdi, The Thousand
and One Nights, vol. 3, pp. 51-61; Marzolph and van Leeuwen, Encyclopedia, vol. 2, p.
520.
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words and the length of the lines are quite uniform, as are the sizes of
the letters. Each page has about fifteen lines and each line between
nine and twelve words.?” The manuscript contains only few examples
of colloquial pronunciation: 3 = 2 (i3 ¢ )5 ol «lyy); s in the
vicinity of ra’ = o= (3,4=). The scribe marks vowels only very
sporadically. He consistently uses brackets when writing gala, wa-
gala, thumma, shi ‘v and in similar cases.’!

BNF 3655 = BNF, ms. arabe, 3655 (supplément 1792), fols.
126b-131b. The manuscript is dated to the eighteenth century.*” It is
clearly Muslim and judging by certain vocabulary, it originated in
Syria, perhaps Aleppo. The writing is clear, although not very
careful. Letter size and spaces between the words are quite uniform.
Each folio contains about nineteen lines of equal length, each line
consisting of between six and eight words. The opening sentence as
well as the words gala, fa-qala, the embroidering between verses,
etc., are in ink of a different color. The manuscript contains only few
examples of colloquial pronunciation: > =2 3 (a2 ¢ geaall Gilal),

BNF 3664 = BNF, ms. arabe, 3664 (supplément 1741), fols. 1b-
10b. The manuscript is dated to the nineteenth century.”” This is the
manuscript from which René Basset translated his “Le fils du
marchand, le filet et le moineau”.** It is quite clearly Muslim. The
script is stylized, although not always clear. Most of the words are
vocalized. The script is North African, for example, the diacritic
point of the letter fa’ is written under the letter, while the letter gaf
has one point above. When a letter has shadda and kasra both signs
appear below the letter. The scribe usually writes case and mood
endings, but occasionally errs. The letters and the spaces between the
words are of uniform size. Each folio contains about twelve lines of
uniform length, each with between five and eight words per line. The

30 For more, see Burton, Supplemental Nights, vol. 6, pp. vi-vii.

3! As can be seen below, highlighting phrases (esp. gala or gala I-rawi) by means of
brackets, different ink color or larger letters, is common in most of the manuscripts that
are examined here. See, e.g., Pinault, Story-Telling Techniques, p. 14, who hypothesizes
that it “served as a visual guide and marker alerting any reciter who glanced at the page
of an imminent change in the narrative voice”.

32 See de Slane, Catalogue, p. 624.

3 Ibid., pp. 625-626.

3 Mille et un contes, vol. 2, pp. 269-275. Basset briefly compared this manuscript
with the other BNF manuscripts. See his error-laden summation, ibid., pp. 276-277,
n. 16.
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opening sentence as well as the verbs gala, fa-qala, embellishments
between verses, etc., are in ink of a different color. Relative to other
versions this one makes more frequent use of rhymed prose, verses
of poetry and quotes from Qur’an. A nearly identical version, also
North African, can be found in al-Bahi al-Buni (fl. during the
nineteenth century), Mi'at Layla wa-Layla wa-Hikayat Ukhra,
Shuraybit Ahmad Shuraybit (ed.), Algiers, al-Maktaba 1-Wataniyya
1-Jaza’iriyya, 2005,% pp. 37-41. This version is given here as part of
the extra literary materials added by al-Buini outside the framework
of the Hundred and One Nights - a medieval composition of possibly
North African origin.’® The very small and insignificant differences
between this version and BNF 3664 can be attributed to scribal
errors.

BNF 5072 = BNF, ms. arabe, 5072, fols. 55b-58b. An eighteenth
century Christian manuscript written in an Egyptian naskhi script.”’
The writing is quite clear, although the letters are not always very
carefully executed, and it contains errors of spelling and substance.
In a few places there are erasures and ink smears. Each folio contains
about fifteen unequal lines, each with between nine and thirteen
words. The basmalla and the opening sentence are written in larger
characters, as are the phrase gala l-rawi and the word shi‘r that
introduces lines of poetry. Hamza without kursi following the letter
alif is written as alif mamdiida (). The text contains numerious
syntactic errors and hypercorrections. Among the characteristics of
colloquial pronunciation are the following: 3 2 2 (), b >
( 5>~ instead of 3>, several times); & > U= («dsiial ¢ pual ¢ paly
plac caac ¢ yeuall). As in BNF 3667 and Berlin 9105, the scribe uses
here the colloquial <5 yet in this case it is hypercorrected when
vowelized Cu3& The adverb iS (“very much”, “a lot”) appears in the
colloquial use before the verb (..lede Jba Sy ¢ 18l qal ,iSy)
Although from Blochet’s comments®® it may be concluded that the

33 Many tharks to Prof. Ulrich Marzolph for sending us a copy of this book.

3% On the question of origin see, e.g., Bruce Fudge (ed. and trans.), A Hundred and
One Nights, pp. xxii-xxiii.

7 Thus, according to Blochet, Catalogue des manuscrits arabes des nouvelles
acquisitions (1884-1924), p. 56. Note anyhow, that the story here begins in the Muslim
basmala, what may lead one to the conclusion that the Christian scribe copied this
section from a manuscript of a Muslim origin.

* Ibid.
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manuscript is Egyptian, as also supported by the presence of
typically Egyptian forms such as )tz and %), yet, such forms with
the relevant meanings are attested in the Syrian dialect as well.
Furthermore, the manuscript contains words that exist in the Syrian
and are (apparently) absent from dictionaries and other sources
containing colloquial Egyptian, for example the Turkish-derived L
a dish made from minced meat.

Cam. = Cambridge Add. 3491, fols. 9a-23b. The manuscript is
not dated,’® but according to Mark Muehlhaeusler,*” it belongs to a
group of manuscripts dated to the eighteenth century and brought
most probably from Aleppo to Europe by Dr. Patrick Russell (d.
1805) in the year 1772.*' It was bought by Frank Chance in 1862,
and bequeathed to Cambridge Library after his death (1897). The
opening here is Christian - bi-ism al-Ab wa-I-1bn wa-I-Riih al-Qudus
al-1lah al-wahid. However, the text contains obviously Muslim
elements, making it likely that the Christian compiler used a Muslim
manuscript as his source. The manuscript is very clearly and
carefully written. Each folio contains about ten lines, each with
between six and eight words. On the top left-hand side of the recto
the pages are numbered, from 1 to 16. In a number of places a later
European hand (Patrick Russel? Frank Chance?) proposed
corrections to the Arabic text, based on a comparison with another
manuscript (to judge by the abbreviation “ms.” next to the
correction). Many of the suggested emendations agree with the text
in the undated Rylands Library of Manchester, Arabic 652 [137] (see
below). In cases where not enough room is left for the next word, the
scribe ends the line with the sign - - a sort of horror vacui. The text is
full of indications of colloquial pronunciation, for example & > <
(4_1\_:.1 c‘;m), K ) (‘";ﬁ)a iy ja s@\.}.ﬂ\ RETY ‘eus:\\ (g cddg’ and
more); o in the vicinity of 7@’ > e (sead ¢ jia); b D> (a (phad).
The scribe adds vowels only sporadically.

% See Browne, 4 Hand-List of the Muhammadan Manuscripts, Including All Those
Written in the Arabic Character, Preserved in the Library of the University of
Cambridge, pp. 333-334.

0 «“Oriental Tales in 18th-Century Manuscripts ... and in English Translation”, esp.
pp. 189-190, 194.

Y 0ora year earlier, according to Mahdi, The Thousand and One Nights, vol. 3,
p- 56.
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Lerner, “The Mawwal” = Amir Lerner, “The Mawwal about the
Snare and the Sparrow: A Late Medieval Colloquial Egyptian Verse
Adaptation of Narrative(s) in Prose Rooted in Arabic Classical
Literature”, Journal of Semitic Studies 63/1 (2018), pp. 155-181. A
study and critical edition of a Colloquial Egyptian mawwal, found in
BNF, ms. arabe, 3571 (supplément 1918), fols. 1a-12b, dated to the
seventeenth century CE. The piece is an adaptation of the narrative
into sixty-one uniformly rhymed quatrains (aaaa) in the more or less
al-basit meter. It was written by ‘Abd al-Qadir b. Yasuf al-Abbar, an
unknown author whose name is given in the last quatrain. An almost
identical text was published in phonetic transcription by Pierre
Cachia.*? His source though, was an incomplete late nineteenth or
twentieth century CE booklet.*’

Ry. = Rylands Library of Manchester, Arabic 652 [137], fols.
131b-140b. The manuscript is not dated.** The opening here is
Christian - bi-ism al-Ab wa-I-Ibn wa-I-Rith al-Qudus al-Ilah al-
wahid. However, exactly as in Cam., the contents are Muslim. The
manuscript is very clearly and carefully written. Each folio contains
about fifteen lines, each with between six and eight words. The story
heading and the opening sentence were later highlighted with red ink,
which was also used for the diagonal line through erased words,
periods between sentences and, occasionally, also words preceding a
quote or a line of verse (e.g., shi r, gala, etc.). In one case (fol. 137b)
a later hand added a word. Vowel signs are added only very
sporadically. As already noted above, this manuscript is very similar
in all respects to Cam., down to the infrequent vocalization,
inconsistency in writing word-final ya’, alif magsira and ta’
marbita. There is ample evidence for colloquial pronunciation in this
manuscript too, also fully in line with Cam. Note that as Ry. is nearly
identical with Cam. in every respect, the manuscript on which AS is
based was also extremely close to these two. BNF 3637 is very
similar to the three, but not identical. The four seem to be of Syrian
origin.

2 Popular Narrative, pp. 121-138.

“ Ibid., 28, 121.

“ See Mingana, Catalogue of the Arabic Manuscripts in the John Rylands Library,
Manchester, pp. 889-890.
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Al-Sayyad wa-I-Fakh wa-I- ‘Usfur
[BNF, ms. Arabe, 3667, 16a]

Apall Gl LS 43 6 Gua g Mol ) (g sr @2 B/ an )l as Il A s

/ H0calal (e Cila Loy a5 oaiae Lagh aan l 5 aSal g casdl dale) & /) stanll
e}_\u\dCJ;M\)47QUSA/M\M‘;L)S)JMJ;JJ‘A:u‘_guls‘u\uu)j\
[ S Gl I Laes LY s FA8Y) 5 apall Al / (e 4l zling Le 42 2305
Gl 84 cuais / Ol S e sl e 4l sk glae V) e LY
[ spsalss ysddans @l quila M J) 8 ) shacany/ ‘3‘)‘\3535‘) O (A (s
3)34_&:65“‘548«_1\‘).\3\ /‘—’Wﬁ)@”é\)‘k’r"’ : Yioda Lo J g8
/@_mx\ Cyu )Le_u} )A\MLS)}AM\ m))eM\/dAcdu}eM\us@J\

# =New line in Ms.

4 ¢ is written separately on the margins.

T BNF 3637, p. 725; BNF 3655, fol. 126b; BNF 5072, fol. 55b; Cam., fol. 9b; Ry.,
fol. 131b.: ixa, AS, p. 92: Lkl

“ This opening is very similar to the one found in AS, p. 92; BNF 3637, p. 725;
Cam., fols. 9a-10a; Ry., fols. 131b-132a. Berlin 9105, fol. 109b (similar to Berlin 9066,
fol. 49b) we,ac)sé)us‘f\uﬁcw\/u&,b,@\wwaumdwuu;nﬁu@uts«;\dﬂ
‘)m‘ UJXJ /)Sm‘ U}lj‘)“;‘ UJXU‘JS‘ J“‘-“”JC—‘L“J)M“— QBM\J‘J/@SL\J\LM:JMJJ‘LA‘ PI_N\
CJX\LA\ JL&:))LA:J\u\ﬁﬂb&j%w}ﬂ/%)}kaﬂ\ﬂd)@\5\)\.455(53‘)}u)lj
G saie [ 5] As noted above, the forthcoming dlalog is held between the sparrow and
the hunter and not the snare. BNF 3664, fol. 1b: a4 Ua e & Qm e Sl Glad 5l Al ol
LAJS/(:SA‘}‘L\JJ_!(JQ‘A))‘J)SJ/JM‘/&A?S‘JIAC)&JJJSM‘/JAL\”w‘dhc%@u&“/
)l;d\ ay)\/w@su\ﬂ\} )..A;dl ally uu)n/(uu@u\su (u‘zll u:\;\/wuh}e_m)‘s.@«
LS}‘)” Ju [Za] )L@AY\J U‘JQ’J‘ A;‘n LAJM} / )B..&Y\ ‘; L@.wua M;Ju J\.\LY\ / o LG}S}A u\S}
wm‘;/ulsjljwlur_)myUS)J\A;}/AMJ;J\MJL@YU@JMYM\JIAUISJ
wM}JuJ\/Gmﬁjaaual\dl;ma;\}/aaulmécebY\weyu|a/c);m\qu 2aa
D)8 fla /Al s A b ik DAY/ e &8585 bR SR 8 LAY E5A )/ Y A o=l
[Zb] ).\H\ngbuhacy\a).usa).\ﬁ/a);.m‘rg\\_ﬂu\é\‘\.‘a})ﬂdh‘;d)}m/hﬂ\duﬁ).\ﬁ);u}
A1y l&a b Gy LS/ Aapad A58 Gl S Calaiy GRS / Gl il (55100 08 1S 3K (e L
‘_A\J}Jdﬁ‘ﬁcb‘)h|/w‘)ﬁmhbuﬂbyﬁlA.\.\J&/é_,\J\JUA.\E&JL«Q\jcﬂ“;\)L.u/MS
;u):d-a_uh/u\.m\};_u;cd&;‘)}\}zu/dpjmwu_\;a_ujd\ﬁa/csﬂ;ub Note, that the
hunter’s identity here - the son of a merchant - is identical in the version found in the
Egyptian mawwal of BNF, ms. arabe, 3571 (Lerner, “The Mawwal”, p. 165). See also
al-Buini, Mi’at Layla, p. 37. BNF 5072, fol. 55b (and note, that the opening here seems
to be a little disrupted. Similar to BNF 3655, fols. 126b-127a): (s / aas Ol pas I &) sy
[#e=] .;\.u\[}] K3/ Gpraliall aSa ) Claall (e e Lag /) stiandl (iS5 4ual 488 65 a5 a0 () g2
/ Jay 3k Ainre )Y 5wl il s Gla 3w e IS &) / ) Candlal (e a5 Line Lah anily A
/wl_u.ul.lam.dm).d\él C);}M.\;lrum_dlw/a.\;@uds_\sehwl:u@abummﬂ_‘uls}mm
‘EUJAHLG_LCJGLUJ @S\MML‘:/AP;\M‘;\%Jﬁuﬂlésﬁwd\j#ﬁw\
ndbianll aaie 0388 ¢ sall (e \}S).\_\s/).\shadlwd};.‘\:budl;y,mm‘ﬁ;cﬂ/wb&
‘—')*4-“}“}64“&‘)“‘-’?3 /a‘);.a.d\tﬂﬁé\
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s Ciman Lo A L sheanll &l Jas /P00 815 JaV) (e caelay ql jall
/)kﬂm‘JSI\J‘}A.uL[ ]&J}L\J\Awu\wujsso)wk_\.u[l6b] d}ﬂ.ﬁ&_\n){:m\

S Gl gl ) il /e g g atalia 8 920Ny (Baaas W1 J ol s
/@mq\)\‘;uusyj@n@m Cdna ) ghanll / Way JU8 530 jlie aglS aaaas
Jsty Cun el J b Coran / Lal 3 saaadl 5 & oSl 5 2 g2l 5 oLl 5 i€ (e Jid il
/ol Jlll (8 s g a3 Le ) Al a gl B YT/ sl JAy L el
\J\‘;LcuS\J}Cdn@\h/c_ﬁMJM\dmm‘&M\;aﬁJ\L}abM
Ll el J @ Ciran be shiaall AN ale) &ill JU / a8 5 gaia Jasd) 138
@a/m)@}g@@uu)‘;@)ﬁ" '"54@;)3“,6._@;3\\44/
/UAJLAJ\usw\,\,m\w,&uujm\@mgu/udmug\,)m&\
o 0o Vel [17a] 8 agd Lishd el aguld Js Cun pelill 8 Caness Ll

9 () A is written separately on the margins.

9 BNF 5072, fol. 55b (similar to BNF 3655, fol. 127a): o &l Al bale) ) suanl) Jlid
Al 5 eadl) / e Ui dixie ¢y, 3 3 SI0] Osvns S eﬁu [56a] peitls 3 i cpaly J
/ Gl 3l s el dga (pe AV adde SIEY e alls e / A i) 8 il 1 ol ple) AN L gl J
J (pSlasall 5 15380 Caal )AAS}L_;MA)\A)D\/@\JM|@\L}@I\\.@\J\A&LFSM\)\)M\QQMA
S GAT ) shamall AN Gl / 8 Gl 55 P danal s (iSna s iy st Ul AV L/ 5 siamnl
o o Ll ) / il AT Lela ) shonall JU Al anks 3 5 i o / U1y e sa gl G2 (055
s/ (paling L) agnanly piloaall |l cliala 345 2358 / cle sa s Sline il o) il J e sa ) 5S)
CJ}\/J\A!M)J‘aAAgdﬂ\&délﬁ\w}@b@dm/?mbu@w\w@l\d\sﬁeuﬂ|wu@
i 138 Ji 3 el J 8/ o L) amgie o Guldll (e 4 36l G (AT G alxi L, Though mu ‘taz
(“be in need”) is typical of colloquial Egyptian (see Spiro, An Arabic-English
Vocabulary of the Colloquial Arabic of Egypt, s.v.), it is in common use also in
colloquial Syrian, and see Barthélemy, Dictionnaire arabe-frangais: Dialectes de Syrie:
Alep, Damas, Liban, Jérusalem, s.v.; Khayr al-Din M. al-Asadi, Mawsii ‘at Halab al-
Mugarana, vol. 1, p. 170.

SUBNF 3655, fol. 127b: & siby (BNF 5072, fol. 56a: &l sia). Cam., fol. 11b: & sseay

>2 Should be ¢4,

33 Qee similar verses in al-Hasan b. Mas‘td al-Yast (d. 1691), al-Muhadarat fi I-
Adab wa-I-Lugha, vol. 1, p. 352. Cam. fol. 12a (as well as AS, p. 93; BNF 3637, p. 727;
BNF 3664, fol. 4b; Ry., fol. 133a), has here an additional saying by the wise-fool Bahliil
(Berlin 9066 and Berlin 9105 lack): / 0o ¢haay cams Lag séiall Sl / 1aa (8 sl oy i i 5 L
S0 Yo e [ el ) o O S aSls [Jsled] ad JUE / Claaal s A1 ey Y15 JaY)

ia ginl Ja¥) /@y 8 ) s e g Ciliay / Gl Y (S S0 Yy Seen Y oagie [ Cue o
peie [ G Al Ghmaa ] sl )5 23s e ) [12D] 1sdle sl peia,

34 [Sic], meaning < sie (“my hair parting”), as in BNF 3655, fol. 128a and BNF
5072, fol. 56b (BNF 3637, Cam. and Ry., lack). Berlin 9066, fol. 49b: < sl (354 Berlin
9105, fol. 110a: 8 0 (34

> [Sic], as in Berlin 9105, fol. 110a, reflecting colloquial pronunciation (shaddét or
shaddayt, where fusha would have shadadtu. And indeed, BNF 5072, fol. 56b, has here
the vowelized <33). See, e.g., Vrolijk, Bringing a Laugh to a Scowlmg Face: A Study
and Critical Edition of the Nuzhat al-Nufiis wa-Mudhik al- ‘Abiis by ‘AlT Ibn Sidan al-
Basbugawt (Cairo 810/1407-Damascus 868/1464), p. 145.

Al-Qantara XXXIX 2, 2018, pp. 321-351 ISSN 0211-3589 doi: https//doi.org/10.3989/alqantara.2018.010



TwO AMALGAMATED ANCIENT BIRD FABLES IN CLASSICAL ARABIC LITERATURE 339

L Caa ) sheanl) 8 0 i) U as / e Wl alg ) Qlac Tdla g el g
/ Jsiasd) Al ale) &ill Jlib SliS) 8 Lasll g0 &l ) e/ SV 5 &ill A
=505 gads (bl /(A i gl gb Blall g Al g S G S
La:d\u\@\\_\‘m\dbhr};h:\)wg_md}mu;/}:LuJ\d}as_\wu\@J}M}
Dstarll J /13 pldll die 4l 8y e o) Andie B Adiad 8 Al A gaa / il
Vs oall Gley oo s Gl 17 5300 / a1 1)) (J e o8V 5 &l AT L Claa
/ PG5l s Jlaills clie V) o sheanll AV L el Al JE@ g 5 gl
o Leie JS) ud Ul / Cpalinall g o) 8l o 168 51 Ul s agdl sal S 55 agiliaa,
e caaliay yihy (pSue Ul 350 andaall dlg /) steanll JUi 4jlall s ) HlI axdal
AL/ Gy s e gl Ja Gl call e JS i s P00la /sl
wmu@;@!\dpdﬂ\[17b]uﬂ\JM\.LsLduade\o.meM\
/‘_,,_As‘_gtgﬂ\MAJ\)mdh\;us;u‘)}whéukﬂ\wb/)}s‘uﬂcﬂ\dmm
llgia da b ) ellen / Wa38 ©0aniil L) dgle a0l Uigal 4e ) gall el (0 8
um\u)u,gm,mh)medu;bm\jéj@u/mﬁj%,m\?;gsdhm_

QMYJQJJYGAJ\J\AA/QASJ\@J;LIW@J)M\CL& J‘;s/csﬂ
“)&‘JJQY‘JIQMUY&MYJ\A\/Y&J&:IYM\#d&hg;

%0 [Sic]. BNF 3655, fol. 129a: ke o i a2 Jsa (e / Wlll o s il l3e 188, BNF 5072,
fol. 56b: piaiue 158 a g aac (o W o g di) Qlde e 1 A& Cam., fol. 14b: aalin Ggd / 2 35
el Jaall aglSly o pall Guls [15a] Osexily 2 agd Lish Cogall aguld / [ Jase dish Gl 583
):!-*3‘;stw?ue“}/oﬁibe“}O#Lke@ﬁ*m/}ij.

ic

8 9—3)3 is written separately on the margins.

¥ [Sic]

80 [Sic), reflecting colloquial pronunciation.

' BNF 3655, fol. 129a: JU el 3 maill Laal) o2 5 / &l 5l JLad &) Caa ) sheasl) Jlid
g0 ams e/ Leiyy a8y Wl ddle aal de ) )/ madll Ay e el Auall 028 ) AN L ple) /)
d}}\budﬂ\wmLAA;S/L_\J)\UUQ_\}AJ@ALJ&L\A.\MM}Y[b]29]L4_1S\ u\ﬁ\.@.\h‘—)ﬂaﬂy
M‘/ﬂ@)uuu‘;uﬁﬁga‘uuw/éc BNF 3664, fol. 7a: /)Lmhsjbi‘d\ﬁ
\Jum\Jyj\‘;u\@ud\am_‘;/Pm@n@‘;‘;‘x\M\w@u/(,s@;g_\;jumwm”w\
mu@nudmmuym;u\w/;wqmJ@mg_\s\,xs\/udu‘_.,uﬂjuts}w@&u;/?n
M\dJm‘;J@/hu(,y)M\u\}uhj-«S)és[7b]em6as‘_gwd\4.\=l\nh¥|¢gm/
a}}\:ucd})/cjldd\s \)SY\JJJ\A.H}A@Lla/@dl\qduddlemj)g_dlr,l_ua/éc e Gy
CKIE il el /3y Banly 80a 1 Y 06 Ld e / O AT 0 o5 5 a0 A (bl / 5 431 S ke
L A8 Ul dlada o / Ay g e 53 201 alle QNS / died 53 e K Oy / el s Al
ALY/ 44 35513 BNF 5072, fol. 57a: /<3l &l b ill (A1 G ) ghaall QUi 5 ) ) JB
‘;\.\44.:;.“::& uJL.aMu\_}ﬁmﬂ\@\h/#‘dm‘_‘du&@)y‘gwy@@c_ﬁﬂ\m\b&
Asjejmdlmlsealby\&))dﬂlcaﬂl/@humwla\_\Qlauulelsld_\cejﬂl)ma\um/ahd_\.u}
Ll ) dpaall Ja¥ il (V15 L / s a5 (e L saly s Lgle Jla 1S5 (g0 50a / o (e L6
JJ‘).IY‘LLA.“L\AdshuAu\/J)s‘az_“‘_e‘bdﬂ:\}b\ub\dﬂjbu&b}f&u)&:/u&}j}uhe.\h
/uw@;\.\;\dﬁ\.&uw

52 BNF 3664, fol. 8a, 1ntegrates here the following Quotation from Qur’an 76: 8-9:
?S.LA/AJJJYAM\AA}SML«J?S‘/ﬂdhﬁ\)ub@;\_u&.m/mé:ew\u}@}d)m/du}
BE+DFHEN
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sy pasall [ daly il Al JlE cllbany (e o dllay e Gl Y/ shiasl)
636 aadly Laadls o)) @) o sdile 4y / Lgdpear) Al sl 1 4sall clicadl 5 anlball
o [ gimdsl ) shuandl JUi @85 28 el 13 b il g o)) / 35k lila & jliad
Ol »; ;u.an Ul dﬁ\ /Ay dixd 64@@\ o sy Jeadl ‘;'uls:} (s éc
Jay 66;4.\3 / as oaal sl 288N (e ul Jeely Ofid 4k 5 %Saanily [18a] 4alul
Padlon s Magalii s gl iy Pagily / Base 8 5 AV 488N o W Jae 5 1031
/ gl b A8l 5 Tt pa (ga W Jae s T4l ey Page iy / Maghingg Pagila

% Should be g3l

% BNF 3664, fol. 8a: &le G G5l alaall S8/ 35 B B 555 e 5 silasll / liad
éﬂi&;&;h/&;dﬂuﬂuub@J\Jﬂmu\cﬂ\ﬂ 8b dmdud\ud\u)&w@é/&m

”,d;\/dju,s;u\md;“‘y}cumw@)u\usumes,dmlé/m}&m)uﬁuu
m‘ama\;@mh\/‘fdmwuj\/b_\;ﬁd}ﬂ&/\J:UJJA;‘_A;US/UM

65 [Szc] Colloquial pronunciation of n.z.f..

6 e., “preserved (salted and dried in the sun) meat strips”.

67 Berhn 9105, fol. 111a (in resemblance to Berlin 9066, fol. 50a): ) ¢lia Jalall & &
M;M,mmd&,/cw\dhhu;\dhh‘_glmw\,),md\ 138 38/ galg b ad JUi g eal
Olada el i€ il ol e Ul ey g (piaai, As to kishk, see below, n. 82. Hurtuman = “oat”.
BNF 5072, fol. 57b: 13 35 sl JEs /oaly by ) stanll (als g wdll ) s dbpall Jél 5/
led Jsiy (e / iy Ay o) A1 J 5 lladll BLE () 4y oma o / WD J s el (1 aidg5 ) shacaall
M@}ah\}s‘mx@mul

Nagii ‘iyya is not found in dictionaries, nor in cookbooks or studies on Arabic
cuisine. Yet, as the following dishes are cooked with meat and a prominent product that
gives the dish its name, one may expect it to be a dish of meat cooked with ragi ‘.
According to the Lebanese scholar Butrus al-Bustani (d. 1883), Kitab Muhit al-Muhit,
Beirut, n.p., 1867-1870, s.v., naqii ‘ is a dried apricot. See also Barthélemy, Dictionnaire,
s.v., who adds that nagii ‘ in Beirut denotes dried apricots. One may therefore assume
that the meaning here is a dish of meat cooked with dried apricots, and that it was
known is the region of Lebanon or Syria. Hence, one has here a possible indication
about the manuscript’s origin. Nevertheless, one has also to take into consideration the
resembling forms glven by BNF 3637, p. 733: 433 (or 422289 and if so, is it derived from
the classical nagi a, i.e., a meal on the return of a traveler” See, e.g., van Gelder, Of
Dishes and Discourse: Classical Arabic Literary Representations of Food, p. 16; BNF
3655 fol. 129b and Cam., fol. 17b: 43 (below, n. 82); BNF 3664, 9a: 4:\& (ibid.).

% Labaniyya is a dlsh of meat and yoghurt (o). See Rodmson A.J. Arberry and
Per MedlevalArab Cookery: Essays and Translations, pp. 50, 322, 336, 475.

Safar]alzyya is cooked with meat and quinces (J> )s“) Ibid., pp. 58, 344, 473.

" Tuffahiyya is a dish of meat and (esp. sour) apples (z\&). Ibid., pp. 44, 311, 352,
471.

™2 Summagiyya is cooked with (esp. fat) meat and sumac (B3les). Ibid., pp. 46, 312-
313,327, 473.

Rummaniyya is a meat dish cooked with sour pomegranates (o) juice. Ibid., pp.
45,307, 315-316, 472. BNF 3637, p. 734, has here also 4= 3 (this word is written very
clearly, yet Burton, Supplemental Nights, vol. 6, p. 159, n. 3, for some reason reads
“Kamburisiyah”). A ganbarisiyva is a dish of dried yoghurt (ganbaris and also
qalbaris), meat and rice. See Rodinson, Arberry and Perry, Medieval Arab Cookery, p
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ol apal Fladl / 4Ol W Jaels Peluguin 4edla) W Jaely Pansion
clal 5 dienan B W Jeely S pall / (5 em B0l W Jae )y jiliaall
o) Al /il ¢ sima b dall JU g 4ga el ) stianll pla / clly aud 820y, 5l

474, where this dish is derived in this case (hapax legomenon) by Charles Perry from a
certain Kitab al-Tibakha, which was probably written in Damascus in the fifteenth
century (ibid., p. 469). According to the Lebanese (!) scholar al-Bustani, Kitab Muhit al-
Muhit, s.v., dried yoghurt is known also as ganbarish. See also Dozy, Supplément aux
dictionnaires arabes, s.v.

™ Hintiyya is a fat meat dish cooked with shelled wheat (ikia). See Rodinson,
Arberry and Perry, Medieval Arab Cookery, pp. 54, 334-335.

™ Qar ‘iyya is a meat dish cooked with gourds (¢ _%). Ibid., p. 474.

"6 The well-known biraniyya dish was originally cooked with meat and eggplant.
Because of the popularity it gained throughout the years (it is known also in Spain, the
Balkans and in other places) it eventually came to denote a category of dishes prepared
using a common technique. Thus, instead of eggplant, one may find for instance, gourd,
courgette, spinach or mallow. See Marin, “Sobre Buran y buaraniyya”, pp. 193-207,
Rodinson, Arberry and Perry, Medieval Arab Cookery, pp. 27 (n. 2), 60, 62-63, 137 (n.
1), 239-250, 350-351, 471.

7= 45y (“its navel”) See, e.g., Dozy, Supplément, s.v.

™ [Sic], meaning 4>Xas, i.e., some sort of “stuffed pieces of meat™? BNF 3655, fol.
l30a has here presumably U}SM; =4 and see below, n. 82.

™ Sanbiisak here is a flatbread or pancake that has been rolled up and stuffed with
meat and then deep-oil fried. See Rodinson, Arberry and Perry, Medieval Arab Cookery,
pp- 382 386-389.

[Szc]

[Slc]

82 [Sic]. Jillat al-zayt may signify “a most excellent oil”, “oil of highest quality”.
See also immediately below. Berlin 9105, fol. 111a (in resemblance to Berlin 9066, fol.
50a); Ja¥ sl 4k liae Gl dany s (an¥) 4S5 50 / Allia sa o Ul sy 5 Gl 48 Y Caai e
;.:L..ml\j;n.\!\ JAY )&/MJ})}.\J\ day u;ja.a-ul;))c}}md\ Jay u)\)a/a)aﬁl_\.n)u»l.\sn
Qaliyya is probably a fried (in the migla pan) dish of roast meat, here with sumac (3lew).
Ibid., 357-358, and also 281, 343ff. Mafrika is a dish of flour or semolina, milk, sugar
and almonds. Maharith are shovels with which the fire is stirred, e.g., inside an oven
(tanniir). BNF 3655, fol. 129b: 4xisaS s 4paka 85/ 4iald 5 4 5 38 5 Anlee 000 4881 / (e W Jae
[ Azas s 4 BS540 ) 5kas [130a] 4 sdeac 5 4usldll g dpua 35 4l )05 / 4o s s 4aldiy 4gla iy
[ by dilie ) o adie S5 zlins /ey 48 mas 4t s Axisals 4l anla s e lid
o U a5 / s s 4% jam g 4Dl (e Ul el 5 5y shan s / e o 4LS) 5 022l L) Jae ) 5 Cons g 0 505
Ul Jeely apiine 3 / 4y jlae W daely SIpall (5 ) gom ailion U/ daely Jae Jas 48 S5 aillas
Jael s / geladl ol 3 0 stine Ul Jac |y clandl / ypeal yilins dlliie Ul Jael 5 yiloanl] / sl #La81 4e Sl
d)bhuw\}uM/uPMuwquu\M)“/Mu)udacbua)ﬂuﬁmu
oisall A8 A5 (pa U Jae g oLl / 5 dilasn W el 2l JlaS) dox (o / Ul Jac s Jibal
Muhallabiyya is a dish of meat cooked with saffron and rice and sweetened with syrup,
sugar or honey. See ibid., e.g., pp. 55, 335, 361-362. Kuzbariyya is a dish of meat and
coriander (3.:5). Ibid., pp. 137, 482. Fakhitiyya is not a made out of a ringdove (&334),
but a meatball dish cooked in a sauce of fat meat and melted tail fat. Ibid., pp. 59, 346.
Qurtumiyya is a dish of meat and safflower (ob_%). Ibid., p. 139. Kammiiniyya is a meat
dish cooked with cumin (0<S). Ibid., pp. 337, 340-341. Hisrimiyya is a dish of meat and
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sour unripe grapes (a_=>) juice. Ibid., pp. 44-45, 313-314, 471. Narjisiyya is a meat and
rice dish coated with egg yolk and egg white, and hence probably resembling the
Narcissus flower (o). Ibid., pp. 61-62, 137, 349. Quigdsiyya is a dish of meat and
taro (colocasia, +U4l). Ibid., p. 474. Asfiriyya is a dish of boiled meat with rice and
saffron. Ibid., p. 473. This dish is derived in this case (hapax legomenon) by Charles
Perry from the aforementioned fifteenth century Damascan Kitab al-Tibakha.
Mawardiyya is not found in cookery books or studies on Arabic cuisine. It is obvious
from here that it is a dish of meat cooked with rose-water (s ¢k). See Dozy,
Supplément, s.v. It is mentioned without any description also by Ibn Stidtin (d. 1464) in
his Nuzhat al-Nufiis wa-Mudhik al- ‘Abiis. See Vrolijk, Bringing a Laugh to a Scowling
Face, p. 73. Kafiriyya, if the intention here is mudaqqaqa kafiriyya, is a dish of chicken
breasts and other ingredients, where camphor (L%S) here serves probably only as a
proverbial image for whiteness. See Rodinson, Arberry and Perry, Medieval Arab
Cookery, pp. 135, 359-360. Rimiyya, if in the sense of labaniyya Rimiyya (i.e.,
“Greek”, “Byzantine”), is a meat dish with yoghurt, rice and vegetables. Ibid., pp. 138,
153, and also above, n. 69. Fuqqa ‘ivya (from W “bubble”) is a dish of meat and egg
yolk. Ibid., p. 317. Fariziyva is written very clearly, yet impossible to identify.
Laymiiniyya is a dish of (esp.) chicken meat and lemon (0s<d) juice. Ibid., pp. 46-47,
174, 210, 316, 325-326, 362, 475. Hindiyya, i.e., tamarhindiyya, is a tamarind and meat
dish known in medieval Cairo. See Lewicka, Food and Foodways of Medieval
Cuairenes: Aspects of Life in an Islamic Metropolis of the Eastern Mediterranean, p. 280.
Mu ‘arragiyya, if in the sense of mu ‘arraq or mu‘arraq Misri, is a dish of chicken
cooked with chickpeas, thus according to Rodinson, Arberry and Perry, Medieval Arab
Cookery, pp. 134,136. See also Dozy, Supplément, s.v. Yakhni (or yakhna, yakhna’,
yakhna) here is a meat and vegetables ragout. Ibid., s.v. Zirbaj is a stew of meat,
chickpeas, almonds and vinegar. See Rodinson, Arberry and Perry, Medieval Arab
Cookery, e.g., p. 43. Shushbarak or shishbarak is a dish of minced meat stuffed in dough
in the shape of noodles served with yoghurt. Ibid. p. 473. s 54 [Sic], meaning shiwa’ or
shuwa’ (“roast”)? < [Sic], if it serves here as abbreviation of sitt al-niiba, is a dish of
chicken and purslane, or sitt al-shana * (or al-shani ), a dish of meat and taro (colocasia).
Ibid., pp. 134-135, 359, 364. 5,5 the word is not written clearly, but since mamgquir
means “soused in vinegar and salt”, one may assume, if indeed the reading is correct,
that it is a dish of meat cooked with vinegar, resembling the mamgiiriyya, and see ibid.,
pp. 47 (and n. 4), 317-318. Jas J=> [Sic], meaning Jxs Jax>: According to al-Asadi,
Mawsii ‘at Halab, vol. 3, p. 65, in Aleppo the jaghl maghl (but cf. vol. 4, p. 332 in which
the term is vowelized jaghal maghal) was a dish of tripes or stomach mixed with other
parts of the animal. Note, that the dish was also current in Egypt, and according to a
description given by al-Shirbini, Hazz al-Quhif, vol. 1, p. 393, and vol. 2, p. 435, jaghl
maghl (the transliteration is Humphrey Davies’s, the editor) is a dish cooked by
Egyptian peasants from an animal’s tripes or stomach mixed with its offal. See also
Dozy, Supplément, s.v. Sarsaba is not found in classical lexicography. In colloquial
Arabic of Aleppo it denotes the spinal column. See al-Asadi, Mawsii ‘at Halab, vol. 4, p.
341; Jumana Tah, Mawsii‘at al-Amthal al-Sha ‘biyya I-‘Arabiyya, Riyadh, al-Dar al-
Watanlyya I-Jadida, 1999, p. 565 (no. 2644); and also Muhammad Hasan ‘Abd al-
Mubhsin, al-Adab al-Sha ‘bi fi Halab, p. 140. BNF 3664, fol. 8b: );smai‘ [9a] 13 Mgy

/A.ub}r u,d,m)..aajmu_q/ m@\,@\;@\,m;/ma\;@@\ ‘_;\-uum\,
'J ‘\-'MJ “-JL-‘M / m)ﬂj 4-'3}55 “-'MJ “-DJL‘J / 4-'-“1-'; 4-'3“ 4—\3‘4'} 4—“‘—\3-‘} 4—').5‘)“_9
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Sl il adlia / Gay Jhall Cujise s08aG anlall /B3R adny Gey oedEll DU 4 llas
Sigamiyya is not found in cookery books, nor is it a dictionary word. Should one
consider here an error for summagiyya (a dish of meat and sumac), mentioned in some
of the other manuscripts? See above, n. 72. Marwaziyya is a dish of meat, prunes,
jujubes, raisins, spices and wine vinegar. See Rodinson, Arberry and Perry, Medieval
Arab Cookery, p. 326. Is nuqa iyya a dish of meat and some sort of fruit (e.g., raisins)
soaked in water for the purpose of extraction (nugd ‘a)? See above, n. 68. Basaliyya
magliyya is a fried dish of meat and a large quantity of onions (J~:). See Rodinson,
Arberry and Perry, Medieval Arab Cookery, esp. p. 348. Muliikhiyya is a dish of meat
and mallow (corchorus, 43 sk). Ibid., pp. 361, 363, 475. Himsiyya or himmisiyya (etc.)
in the current context is not found in cookery books, nor in dictionaries, but it is perhaps
a dish of meat and chickpeas (u=<>) or one named after the Syrian city of Homs
(Emesa). Filiyya is a dish of meat and fava beans (Js8). Ibid., p. 474. Haytaliyya is a
known pudding made of rice or wheat starch (amylum), milk and honey. In the current
context - a dish containing meat - is not found in dictionaries nor in cookery books.
Sharabiyya in the current context, is not found in cookery books, nor in dictionaries, yet
from the semantics of the root sh.r.b., one may consider it to be a meat soup or a meat
and fruit syrup stew or the like. Basset, Mille et un contes, vol. 2, p. 274, translates
“sorbet”. Khawkhiyya is a dish of chicken and ¢ s - apparently plums. See Rodinson,
Arberry and Perry, Medieval Arab Cookery, p. 135, and n. 4. Basset, Mille et un contes,
vol. 2, p. 274, translates “du sirop de péches”. Tamriyya is a dish of meat and pitted
dried dates (u<d). See Rodinson, Arberry and Perry, Medieval Arab Cookery, pp. 353,
365. Titiyya, in the current context, is not found in cookery books or in dictionaries. It
may be a dish of meat and mulberries (<59). Basset, Mille et un contes, vol. 2, p. 274,
translates “de mires”. Rahmaniyya in the current context, is not found in cookery books
or in dictionaries. Mutawakkiliyya - named after the tenth Abbasid Caliph al-
Mutawakkil (r. 847-861) - is a dish of meat, taro (colocasia) and caraway. See Rodinson,
Arberry and Perry, Medieval Arab Cookery, pp. 137 and n. 3, 186-187, 280, 340. BNF
5072, fol. 57b: lafs zlSu Lgie Janis / 4gda iy 4paliiy 435 aflon Leie W Jaad 4500 204l
s Goa [ bala ey ale ABLu e s A0S ey 4T Al ) (es / ASES A3 S (e W Janiy pladalag
[ pda &y e piliasl) dal FlAd dedia (0 W Janty / il JaY san 4l ) ey cu[1] e blE
Cpaall Ja¥ 4y dlenes (e A3, Sikhaj is a dish of meat cooked with vinegar. Ibid., pp.
40,71, 139, n. 5, 305-306, 328-329, 371, and also below (shikbdjiyya). . (or 4ad) is not
mentioned in classical lexicography or in cookery books. According to Barthélemy,
Dictionnaire, s.v., and al-Asadi, Mawsii ‘at Halab, vol. 6, p. 285, gima or lahme gima is
“minced meat”. They also note that it is derived from Turkish, where indeed gima
means “minced”, “chopped up”, etc., and also specifically “minced meat”. See
Redhouse, A Turkish and English Lexicon, s.v. Tutmdj here is a dish of fried meat and
noodles made out of rolled out dough (the noodles without the fried meat are also named
tutmaj). See Rodinson, Arberry and Perry, Medieval Arab Cookery, pp. 470, 473. See
also below (tutmdjiyya). Kishkiyya, as obvious from here, is a dish of meat with kishk -
cracked wheat with yoghurt dried in the sun. See ibid., pp. 139, n. 2, 322-324.
Tanniiriyya is a dish of meat left overnight in the oven (Ls%). Ibid., e.g., pp. 69, 368.
Cam., fol. 17b (similar to AS, p. 95; BNF 3637, pp. 733-734; Ry., fols. 136b-137a): L
Aile s e pean g 4peli /5 4xigadl s 43 9 Aie Wl el 5 / 4anal ol asl 5 sheandl /138 22 gl
435k s apdiadia / 5 4paliy dpaladl y 4l s / alileny 55/ 4SES 5 @l g 4alSi s [a]8] 4lehabs
el Sl /i jbas dacly cldadall @l / (e 4pdl Loy adiaiyy GlSy / 4glie il jdy uae 5 4l
Sl sl 4y / deel g aladall o s sals (o dael s / ¢ shasall ) e 08l s, Injdsiyya is not
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o) e lans) (S ol Jl ) G &ty /i€ gl adaal) A5 ol S ol alia o) Glady
Ay / sanly 4ndl Vs 3 ay Lo U Juaiill laa iiliad i€ Lo / Sy ) iy Laial)
w\JM\SSULSJM\@QL/J\@&)JU\}@\?J@&S\u\;Lu.uﬁu\
u\/A_.u”)cgéfbd wwwwwbg\&mﬂ&\u@\/gigw\u@m

found in dictionaries, nor in cookery books or studies about Arabic cuisine. It is
probably a dish of meat cooked with plums or pears (v=lsil or (=lil). Mishmishiyya is a
dish of meat and dry apricot (Uiwis), or dry apricot juice, or a dish of meatballs
resembling apricots. Ibid., pp. 48, 58, 318, 243-244, 356-357. Tutmajiyya is probably a
dish of meat with futmaj noodles made out of rolled dough (see above in current note).
Shikbajiyya, probably from sikbaj - a dish of meat cooked with vinegar. See above in
current note. e (sic), and also in Ry., 137a; AS, p. 95: z>=5 BNF 3637, p. 734:
4x2ac 5. In this sense not found in dictionaries. Is it (‘ajij or ‘ujayj) a small ‘wujja, i.e., an
egg, meat and flour omelet? See also Burton, Supplemental Nights, vol. 6, p. 160, n. 6,
who finds it so in the manuscript, and suspects “‘Ajinniyah = a dish of dough”.
Bundugiyya is a dish of meatballs in the size of hazel-nuts (3) or with hazel-nuts. See
Rodinson, Arberry and Perry, Medieval Arab Cookery, pp. 66-67, 329, 354-355. As to
ahasdl BNF 3637, p. 734, has here <Laall which is the plur. of khaddiyya (pillow)
known in Shami dialects of Arabic (!). See Barthélemy, Dictionnaire, s.v.; and also
Dozy, Supplément, s.v. It is interesting though, to find this form in C. Schiaparelli,
(ed.), Vocabulista in Arabico pubblicato per la prima volta sopra un codice della
Biblioteca Riccardiana di Firenze, pp. 92, 263, which is a thirteenth century CE Arabic-
Latin and Latin-Arabic dictionary based probably on the dialect of the kingdom of
Valencia (see, e.g., Colin, “Istabl: [ii] Spain and the Maghrib”, EF, s.v.) and attributed
to the Catalan Dominican theologian Ramoén Marti (d. 1287).

% Bagarat Bani Isra’il: Corresponding with the account of the sacrifice of a cow by
the children of Israel in Qur’an 2: 67-73. Kabsh Isma ‘il: Correspondmg with the story of
the near-sacrifice of Abraham’s son in Islam. Al-‘Anqga’ is a legendary bird in Arab
heritage. See Pellat, “ Anka’”, EF, s.v. BNF 5072, fol. 57b: <l sl &l / <y liall cug )
Sl (58 5 B sl u»-\S S CJLA Al-Rukhkh is also a very well-known fabulous
bird in Arab folklore. See, cg, Marzolph and van Leeuwen, Encyclopedia, vol. 2, p.
694; idem, “al-Rukhkh”, EP, s.v. Nagat Salih: Based on Qur’'an 7: 73-79; 11:64-68;
17:59; 26:155-158; 54: 23- 31 91: 11-14, tradition tells that Salih was asked by the
people of Thamiid to present proof for the righteousness of his prophecy, so he prayed to
God and then an exquisite, good looking she-camel came out from a splitting rock. See,
e.g., Tottoli, Biblical Prophets in the Qur’an and Muslim Literature, pp. 47-48. Note
that BNF 5072 is a Christian manuscript, so it is not to be wondered that he used kabsh
Ibrahim al-Khalil instead of kabsh Ismad7l. Same goes to BNF 3637, p. 734, that has
here zudl 3aul, which scribe, ‘Abid Rabbihi, was a non-Arab and a member of the
Syrian community and hence a Christian. Cam., fol. 18b: <8U 5l all cuiy lakall / i€ la
cradll 5 palall dae 5l le / pems Gusals )l dielessl (iS /) =la, Tradition tells, based
on Qur’an 20: 83-98, that al-Samirf instilled life in the golden calf (of the biblical story)
by scattering dust taken by him from beneath the foot of Gabriel’s horse. See, e.g.,
Rubin, “Traditions in Transformation: The Ark of the Covenant and the Golden Calf in
Blbhcal and Islamic Historiography”, pp. 202-203.

[Slc] meaning 2.

zz The word [o)]wlw was written and crossed out.
[Sic]
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g 4ga s BBaadu [18b] 4edle Bliaas o Al Callal  Lal) o lé Ui 1ae () 5S3
u_aLAS m@\/@;\}wﬁm\dmm&au&wmu\/é
‘;.J“*-.’U“:"-Jdl-‘/)‘sg,;‘:JJ\J}L[S]}M@“}?HPU:“M\U‘“—:’/Q
e S8y el Ishac o) / ad G & jeal 28505 duall Jl8 4dlal) ddle
o Lo pshac L JB 25/ 4@ Jely e 5 oo glin ) 8l agaall il
Y A 5] i le e aai Y V) 4K /) shiaall JU gy a3l oLl 89300
Apall QB il @lly xied Melie ) 35/ Loy I Baad Y aillall s 0[] s Lay 7 i

.Jl_\mj\d/dm‘uﬂ.caH&hJJM\Jmﬂsu\J&/JM\hJ
SIS 134 il e a5 sheanll QU ale / Al o) il gall Cllall ol plia U

d\s&[19a]u.u€_m\ Jhujcb_ddadhm]\dlﬁdm;uuwk_ﬂﬂu_\;/dﬂcdm\)\
LA&)M\LAJQG:\MU)S&/)Mu\uwe\ug\)d)@dsﬂ\@QJM\
abaall g slpall ) ghiaall JB Cld L e aam Y /el il ) AaS 33 P2,
dld\).\as/unL@_[]_kﬂﬂnﬁja%@ﬂm);@uh}uﬁ@.\maﬂ/dﬂ
M\JPY\MJ\UAU&J/ il Ul A Y 5 ) ) Sl JB 4 58

y&nbdb;/);&mﬂ\M\JJ.\A;96M\9SJJ)]\.AJM\}/JM\M\

8 Colloqmal pronunciation of a3,
[Slc]
[Slc]

% The reconstruction is based upon all the other sources, except for Berlin 9105,

Berlm 9066 and BNF 5072, and see below, n. 91.
! Berlin 9105, fol. 111b (in resemblance to Berlin 9066, fol. SOa) g Y RPN RN
i Y1 dligemy / G Gl (=S o, ) R g Mg @l Loy Y1 2 Y / 4l y i W e,
BNF 5072, fol. 58a, has instead: ¥ 43l 5 el | 5 Loy ) iai ¥ @Lﬂb Sl L Gl / cpmen) 15V
ol ‘_;:. eé.u /.
2 - Should be s,
9 [Sic]
o4 Klsra Aniishirwan, the great Sassanid king (r. 531-579).
[Slc]

% Berlin 9105, fol. 111b (in resemblance to Berlin 9066, fol. 50a): uiall ) siasll J
md_\.q@ml;_‘u\‘m\ww&bm}/dm@@u}ﬁhjd)&@smd)‘y)\mb/)ls.ah
‘—‘Sl‘d‘“‘)}‘m’j‘/64\541-“4”@“wﬁduw@“)mﬂ‘ﬁkﬁ&“BJd/@L‘Pgﬁuj“‘L_r“"‘h
J\J@\J\ﬁﬂb)@&un)m)m_j)\sudh‘albm‘))&aﬂ\ /JL:JMJIS@;MLFL;)QSMQ;
1] (e Gsb lila b Taaly Geall /Gy auald) claskal Ul saie ) aa i G pillasl) a1 G /
@Jh\)/ﬁ)ﬂ\))ﬂb&m)am\UAQAAAAJL;U;L.A.\J‘M\w/&h&)@}»y\
J\S.ﬂ.\JL\;L\A.\L.aJ\dJ\\&A&fh/@;d;)aﬁuﬂa.‘\x_mua.cdl;ﬂadﬂ\uusm" [1]2]\.4
um\‘);\c_tm.\‘}]&ﬂu\ /uS)JdA,J\ ‘M&u‘f\;dmudmg\dwb)&yb /n)Ad\;\J:);]\
pais 1) calia / CBY pdliaall L&) 1 dling 5 U1 A (55 ) stemnll / Llall i el ol La Ul
il [ Jsieasdl JE paal) Gy den M a5 25y /I (gl o)) 23l e Gl Ll
G yee b G/ oed aall Call (e 4Bl 85a 203 5 yalll ol S Jangjil = jaldjil, ie.,

“small bells”. See Spiro, An Arabic-English Vocabulary, s.v.; Ahmad Taymir, Mu jam
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/9T ga) ) 3all 5 Filly aSallaiay (galuas e 48 Y / ol gl) 13 (s Y sl sY)
sty dlpall Lad leS / atli Lo e glexi By dluall allay ) shuanll

(A3 Al g
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